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Long after the fact; even the most Sor-
rowful events may become the subiect of
romantic legends. Such is the. story of the‘
Jews expelled from Spairnyin 1492, :
-Alborada Spanish Dance Tileatre of
Highland Park has turned this human.
tragedy into an evening-length celebrafmon
‘of the Jewish heritage that survived - not
only among the outcasts, known as Se-".
phardim, but also veiled in the ﬂamenco
subculture that came to occupy the parts
:-of southern Spain where the Jews once’
! ived tnider Moorish nile. Alborada‘gave "
 the'sectind performance of ts new work, -
" “The Sephardic Connection: The Story of
" - the Spanish Jews,” on Sunday at the :
Richard P. Marasco Center for the Per-
forrmng Arts in Monroe Township. -
©+“The piece recounts a sprawling epic, L
. reflecting the grand ambitions of company.
director Eva Lucena. Lucena has created -
- a series of mukti-cultural revues that draw -
attention to flartenco’s links with the i
gredter world. In “The Sephardic Connec-.. “Sep

tion,” Alborada’s dancers and musicians . - histrionic; although the grief of exil pand shoﬁders jigele to a fast tempo
. share the stage with the Daughters of 50' ‘their iomeland and the pain of soe os le the dancers ths may Switig: around T
- phia Tribal Dance Troupe, Arabie folk - traeism are what bring the Sephardim. o
o danger Ramzi E1 Edlibi, the Tevantine - = 10535{-, toflamence, :
musicians of the Noga Group, and s0-: . The concept of “The Sephardic Con
prano Laurie Fechter, who introduces - - nection” femains sound and mtngumg,

each half of the program with a plaintive * however, and the show has several epi:

_ Sephardic melody. Lucena’s students fill - sodes oﬂ"ermg great, exciternent. The Sur

* inas “extras,” and the bustling sceneina - vival of something as apparently fra;_l '
Spanish plaza, where flowerpots, adorn - defenseless 45 8 song or a dance — In Spib
stucco walls and a fountain sputsabove . of centurles and violent events that alfer " -

 Moorish tiles, fafrly pulses with activity. - the world map — always seems marvelous. .
" Giventhe complicated logistics 0f .- Soto hear the pure tones of the Spanish . - tained, with Tbarra dra‘mng sudd

' bringing all theése éogtumed individuals to- i ; i - flashes of energy ot of & hroodmg_ ill- s

. gether, perhaps it i3 not surprising that sings “Cuando el Rei Nimrod” o¢ “Ein -~ *'ness in ‘his“Farriica,” and Revollar upfur- . -

"the show looks under-rehearsed; espe- - Keilloheino” in a mix of Hebrew and La- . liag long; seduetive phrages in “Tientos.”
cially in the “Mizétlou,” where the Albo- . dino, is very gratifying;if in sharp contrast i Lucena herself appearsas a statuesqu
rada ensemble is called upon to perform.  to the hoarse-throated flamenco style. ﬁgure posed af the center of a shratided.

- the unfamiliar steps of a Greek folk dance. Lad by Ashtar (Julie Nuzzo), the three " “tableai that dramatize te of the Se— Sl
Sunday’s event also suffered from mishaps Daughters of Sepma subtly articilate the phardm heroine La Petenera, or clutchied - -
with the hghtmg and sound systems. - . Near Eastern darices they perform, mam : in a welcothing ernbrdce as Ta Petenera
Voice-overs in which Lucena describes the  taining close ties with the rhythm %:hat -‘reumtes with her people abroad; . oo




